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PREFACE 


Tue Greek text of this edition is in the main that 
.adopted by the Rev. W. W. Merry, D.D., in the 
Clarendon Press Series. In the preparation of a 
Greek play for acting purposes considerable cuts must 
always be made; in the present adaptation, the ex- 
cisions are more serious perhaps than usual. The 
witty scenes in which the Maidservant and the Tavern- 
keeper appear, I cut out with much reluctance in order 
to relieve the O.U.D.S. from the necessity of filling 
those parts. | Act III. has been shortened by the 
excision of the first part of the Poets’ contest, deal- 
ing with purely literary criticism, and occupying over 
200 lines. The other parts of the contest have been 
curtailed considerably, on the ground that almost all 
their point lies in sustained parody of plays either lost 
or not sufficiently known to a modern audience; or in 
personal allusions not intelligible now-a-days. 

For the English version I have laid John Hookham 
Frere under contribution wherever possible’. All the 
choric parts, however, have been translated de novo, 


' ‘With the kind permission, promptly accorded, of Messrs. Pickering 
and Chatto, the most recent publishers of Frere’s Frogs. 
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and adapted to Dr. Parry’s music; the Parodos ("laxy’ 
®"laxye) and the final ode of Act II. (4 rou Secvav emiBpeperas, 
«7r.s.) by Mr. A. D. Godley, of Magdalen College; the 
Frogs’ chorus, the Parabasis (Movca xopév iepav, x.1.X.), 
and the short odes in Act III., by myself. Frere’s 
choric odes, though admirable as paraphrases of the 
originals, cannot be set to the same music as the Greek, 
nor are they fitted for a parallel edition. Whoever 
criticizes our translations of the choruses will I trust 
not forget that we had to set English words to music 
already in type. 

Some parts of the dialogue I have been forced to 
adapt, rather than take simply from Frere, owing to 
the length to which he often expands the Greek 
original. Other parts he paraphrases, or leaves un- 
translated, and of these I have had to write versions: 
for example, the Examination of Prologues in Act III, 
with its hair-splitting criticism and its untranslateable 
refrain, AnxvOiov amodecev. I must claim indulgence for 
all work of this kind on the ground of the great haste 
in which I had to do it, in order to get the edition 
early through the press. My very best thanks are due 
to Dr. C. H. Lloyd for much assistance in fitting the 
translation to the music: this acknowledgement covers 
but a small part of the debt under which the O.U.D.S. 
must remain to him and to Dr. Hubert Parry. 


D. G. HOGARTH. 


MAGDALEN COLLEGE, 
Dec. at, 1891. 
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little love for the latter poet in bygone years; but now, 
whether because he felt less bitterly towards the dead than 
the living, or he knew that, bad as Euripides had been, his 
successors were worse, he treats him with an appreciation, 
limited indeed and grudgingly expressed, which he had 
denied to him before. 

Literary criticism, therefore, plays a large part in the 
Frogs, and probably never have the views of a critic of the 
first order been presented so effectively. Little disposed as 
modern judges are to accept Aristophanes’ estimate of 
Euripides, whose subtle delineation, exquisite diction and 
faultless rhythm, appeal so strongly to later taste, yet so 
powerful is the ruthless invective of the contemporary 
comedian, that it is hard to see for the moment anything 
more in Euripides’ tragedies than that lack of virility, fine- 
drawn sophistry, and cloying sweetness which undoubtedly 
can be laid to his charge. 

No one can help feeling, however, that literary criticism is 
not the real object of the Frogs. Euripides and his school, 
like Socrates in the Clouds, are attacked not so much for 
their literary or philosophic faults, as for the political ten- 
dency which the author conceived them to represent. 
Aristophanes is still the same Aristophanes who for more 
than twenty years had been kicking against the pricks of 
the Democracy, hating its war-policy, protesting against its 
new readings of the old creeds, and defending and lauding 
the aristocratic Opposition. The Athenian audience who 
demanded the play a second time because of its ‘ political 
chorus,’ grasped the real motive of the poet: in the vague, 
covert remonstrance against the preference of the low-born, 
the new men, over the old families, which runs through 
epirrhema and antepirrhema, a note is struck repeatedly 
whose echo an attentive ear can catch in all parts of the 
play. Vague and covert is this remonstrance compared 
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its idol. Never did a faction fail more utterly and hope- 
lessly : it had neither respectable leaders nor single-hearted 
followers; and with the tacit approval of all Athens it 
retired into disgrace after a reign of months. Six years 
elapsed before Aristophanes put the Frogs on the stage; 
but the failure of his party in the hour of their opportunity 
still weighed on his soul in 405. 

For the rest, the city still maintained the exhausting 
struggle, growing weaker every day, and the end was not 
far off'. It is true that with her last strength she had sent 
out a fleet a few months before (406), and at Arginusae 
captured or sent to the bottom almost the whole Spartan 
navy. This is the memorable sea-fight, so often alluded to 
in the Frogs, the one event of those latter years of which 
Athens might be proud, but unhappily one which led to the 
saddest blunder in Athenian history. Whether from care- 
lessness, whether from stress of weather (it has never been 
decided), the Athenian admirals, after the battle, neglected 
to rescue the sailors clinging to their own disabled wrecks, 
or to take off the dead bodies of their townsmen for burial. 
Sentiment at Athens, revolted at the omission and inflamed 
by superstition and malicious agitation, demanded the punish- 
ment of the six admirals, who had returned in triumph; and 
to the lasting shame of the city, they were condemned on the 
shadow of a trial, and put to death. 

To the battle Aristophanes makes frequent allusions; to 
its melancholy sequel he refers hardly at all; but he harps 
constantly on a minor consequence, distasteful to his aristo- 
cratic prejudices, the enfranchisement of the slaves who 
fought on the Athenian side, which he contrasts in the 
Parabasis of this play with the harsh treatment meted out 
to offenders of his own party by the Democracy. We may 
guess that he had little heart to allude to the fate of the six 


1 It came at Aegospotami, only seven months later. 
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admirals. His own party had been mainly responsible for 
the pernicious agitation of which it was the evil result. 

In 405 the poet found himself without idols, almost without 
a party. One by one the heroes of his youth had passed 
away ; there were bad men left, like Theramenes and Critias ; 
but no great man- except Alcibiades, whom no one knew 
whether to reckon friend or foe. At the moment he was 
in exile: must he be recalled? Formerly Aristophanes 
would have decided such a question out of hand: in 405 
he dares say only that something must be done, something 
changed in a city as poor in statesmen as in poets. 

The sorrows of an Athenian, however, sat lightly enough 
upon him. Only at rare intervals did the wrongs of a party 
or the outlook of the city sadden the Muse of Comedy, and 
for the most part the audacious satire and brilliant bur- 
lesque of Aristophanes seem to flow from a heart as care- 
less as that of the bright irreverent city whose greatest poet 
he was. 

1). G. H. 
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DRAMATIS PERSONAE 


Dionysus, god of the Theatre. 

XANTHIAS, Slave of Dionysus. 

HERACLES. 

A Corpse. 

CHARON, ferryman of the lower world. 

PiuTo, god of the lower world. 

AgEacvs, slave and porter of Pluto. 

AESCHYLUS, the poet. 

EvRIPIDES, the poet. 

SOPHOCLES, the poet (mute character). 
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SYNOPSIS OF THE PLAY 


ACT I. 


The Journey to the Lower World. 


Scene I, The god Dionysus, in search of a poet, with his slave 
Xanthias, comes to the temple of Heracles at Thebes to enquire 
concerning the way to the Lower World. In order to facilitate 
his enterprise he has assumed already the garb of the doughty 
god, who comes to the door, enquires his errand, and directs him. 
He tries to hire a dead man to carry baggage, but the latter 
refuses, 

Scene II, The pair arrive at the shore of the Acherusian Lake. Charon 
takes Dionysus into his ferry-boat, but sends Xanthias round by 
land. A chorus of frogs taunt Dionysus as he tries to row, 
coached by Charon. 

Scene III. Dionysus reaches the farther shore and disembarks. Xan- 
thias rejoins him, and they start forward. Dionysus is terrified 
by an apparition. As they doubt about the road the Chorus of 
the Initiated appear, sing the Parodos, and direct them to Pluto’s 
palace. 


ACT II. 
At the Gates of Pluto’s Palace. 


Scene I, Dionysus knocks at the palace door and announces himself 
as Heracles. The porter, Aeacus, still smarting under the loss of 
his dog, Cerberus, stolen a short time before by the real Heracles, 
rushes out, abuses the god, and goes back for help. Dionysus, in 
terror, insists on changing dress with Xanthias, so that the latter 
may pass for Heracles: and, on Aeacus reappearing, poses as 
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THE FROGS 
ACT I. 


SCENE I. 
Before the Temple of Heracles at Thebes. 


Enter Dionysus with XANTHIAS, riding on an ass, and 


Aan. 


Di. 


Aan. 


Dr. 


xan, 


Xan. 


carrying bundles. 


Master, shall I begin with the usual jokes 
That the audience always laugh at? 


If you please ; 


Any joke you please except ‘being overburdened’ ! 
Don’t use it yet—we’ve time enough before us. 
Well, something else that’s comical and clever ? 

I forbid being ‘overpress’d and overburden’d.’ 
What use then in my bearing all these bundles, 
If I’m to be deprived of the common jokes 

That Phrynichus and Lycis and Ameipsias 

Allow the servants always in their comedies 
Without exception, when they carry bundles? 
Pray, leave them off—for those ingenious sallies 
Have such an effect upon my health and spirits 
That I feel grown old and dull when I get home. 
It’s hard for me to suffer in my neck, 

To be ‘overburden’d’ and debarr’d from joking! 
Well this is monstrous quite, and insupportable ! 
Such insolence in a servant! When your master 
Is going afoot and has provided you 

With a beast to carry ye. 
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Xan. What! do I carry nothing? 
Di. You’re carried yourself. 
Xan. But I carry bundles, don’t I? 


Di. But the beast bears all the bundles that you carry. 

Xan. Not those that I carry myself—’tis I that carry ’em. 

Di. You’re carried yourself, I tell ye. 

Xan. (hopelessly). I can’t explain it. 
But I feel it in my shoulders plainly enough. 

Di. Well, if the beast don’t help you, take and try; 
Change places with the ass, and carry him. 

Xan. Oh dear! I wish I had gone for a volunteer’, 
And left you to yourself. I wish I had! 

Di. Dismount, you rascal! Here we’re at the house 
Where Heracles lives—Holloa there! who’s within 

there! (Hammers on the temple door.) 


HERACLES looks out. 


Her. Who’s there? He has bang’d at the door, whoever 
he is, 
With the kick of a centaur. What’s the matter there ? 
Di. (to Xanthias). Ha! Xanthias. 
Xan. What? 
Di. Did ye mind how he was frightened ? 
Xan. I suppose he was afraid you were going mad. 
Her. (aside). By Jove. I shall laugh outright; I’m ready 
to burst, 
I shall laugh in spite of myself, upon my life! 
Di. (to Her.) Come hither, friend.—What ails ye? Step 
this way, 
I want to speak to ye. 
Her. But I can’t help laughing 
To see the lion’s skin with a saffron robe, 
1 i.e. at Arginusae, always meant whenever a naval battle is 
alluded to in this play. 
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Any longer with these packages and bundles! 
Her. They'll tell you everything you want to know, 
For they’re established close upon the road, 
By the corner of Pluto’s house—so fare you well; 
Farewell, my little fellow! 
Di. I wish you better! 
Exit HERACLES. 
You, sirrah, take your bundles up again! 
Xan. What, before I’ve put them down? 
Di. Yes, now, this moment! 
Xan. Nah! don’t insist! there’s plenty of people going 
As corpses, with the convenience of a carriage ; 
They’d take it for a trifle gladly enough. 
Dt. But if we meet with nobody? 
Xan. Then I’ll take ’em, 
Di. Come, come, that’s fairly spoken, and in good time. 


(Enter a CorPsE on a bier carried by bearers.) 


Holloh! you there—you Deadman—ean’t you hear? 
Would you take any bundles to hell with ye, my 

good fellow? 

Corpse. What are they? 


Di. These. 

Corpse. Then I must have two drachmas. 

Di. I can’t—you must take less. 

Corpse. Bearers! move on! 

Di. “No, stop! we shall settle between us—you’re so 
hasty. 


Corpse. It’s no use arguing: I must have two drachmas. 

Di. Ninepence! 

Corpse. I’d best be alive again at that rate. Exit. 

Xan. Best give him a good beating! fine airs! the rascal! 
Give me the things. 


Dt. You’re a good true-hearted fellow : 
And a willing servant. Let’s move on to the ferry! 
Exeunt. 
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Cha. (to Di.) Sit down to your oar. (To the shore) Come 


quick if there’s more coming! 


(to Di.) Holloh! what’s that you’re doing? 


What you told me. 
I’m sitting to my oar. 
Sit there, I tell you, 
You Fatguts, that’s your place. 
Well, so I do. 
Come out there with your hands! | 
Well, so I do. 
You'd best leave off your fooling. Off your stretcher ! 
And pull away. 
But how shall I contrive? 
I’ve never served on board—I’m only a landsman, 
I’m quite unused to it. 
We can manage it. 
As soon as you begin you shall have some music 
That will teach you to keep time. 
What music’s that? 
A chorus of Frogs—uncommon musical Frogs. 
Well, give me the word and the time. 
Ahoy there! ahoy there! hoy! ahoy! 


(Voices are heard singing.) 


Brekekekex! Kéax! Kéax! 

Brekekekex ! Kéax! Kéax! 

Ye spawn of marsh and fountain 

Come sing a lay harmonious, - 
Our song, our hymn, with clearest notes melodious, 

Kéax! Koéax! 

Such once did we sing around 

Indian Dionysus, born 

Holy, in the Marshes’ there, 

When on the high day of Pitchers # 

Rollicking drunken in riot 


1 The swamp of the Ilissus. 
2 The third part of the Festival of the Anthesteria. 
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Swept through our own sanctuary the rude rabble. 


Brekekekex! K6ax! Kéax! Kéax! 


Di. (easies). Every part of me is rawing. 


Frogs. 


But of course 


That’s no consequence to you. 


Brekekekex ! Ko6ax! Koax! 


Di. (rows on). Confound your Kéax! 


Frogs. 


Nothing but eternal Kéax! 


Justly so, thou busy meddler! 

For me the Muses all, sweet of song, loved and 
cherished, 

Me, too, horny-hoofed Pan, who. plays on the sounding 
reed-pipe ; 

In me rejoices too, lord of all harps, Apollo, 

For the sake of the reed, wherewith his lyre he fits, 

Which in the waters deep I rear. 

Brekekekex! Kéax! Kéax! 


Di. (easies again). WHere’s a blister on my hand! 


Frogs. 


Stop, ye tuneful creatures! 
Stop, I say! 
Brekekekex! Kéax! K6ax! 

Nay! nay! the more 
Sing we, sing we, if ever 
Leaped we happy, diving, diving, 
Through the sedges and galingale, 
Singing still our song melodious 
From sunny morn to sunny evening. 
Or if ever fled we showers 
And deep below the water chanted 
Various strains of merry music 
While the bubbles all broke above. 


Di. (stands up). Brekekekex! Kéax! Kéax! 


Frogs. 


I thank ye, Frogs, for that word. 
Fearful then will be our fortune! 
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Di. (rows on). More+fearful mine, who must row on 
E’en till I burst. 
Frogs. Brekekekex! Kéax! Kéax! 
Di. Confound you! I don’t care! 
Frogs. Nay! the more we’ll cry and clamour, 
Every throat to the widest opening, * 
Straining all the livelong day! 
Di. (easies and stands up again). Brekekekex! Ké6ax! 
Kéax! ; 
Ye shall not get over me in Kéax! 
Frogs. Never shall you get over us! over us! over us! 
Di. Nor you me: for I will shout and I’ll bawl 
Even all a summer’s day, 
Till I vanquish you all in the ‘ Kéax.’ 
Brekekekex! Kéax! K6ax! (Splashes with the oar.) 
I thought I’d not be long before I stopped your 
damned Kéax! (Sits down and goes on rowing.) 
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SCENE If. 
Farther shore of the Acherusian Lake. 


(CHaARon’s boat, with Dionysus rowing, appears and puts to 


Cha. 


D1, 


Xan, 


Di. 


Aan, 


Di. 


Aan. 


shore.) 


Hold! we’re ashore just—ship your oar! Get out. 
Now pay your fare. 
There—there it is—the twopence. 
Cuaron pushes off again and disappears. 
(shouting). Ho! Xanthias! Xanthias, I say! Where's 
Xanthias? 


. (heard off). A-hoy! 


Come here. 
XANTHIAS runs on and embraces DIonysus. 
I’m glad to see you, master. 
What’s that before us there? (poimting). 
The mire and darkness. 
Did you see the villains and the perjurers 


That he told us of? , 
Yes, plain enough, and you? 


Di. (looking round the theatre). Ah, now I see them, indeed, 


Aan. 


quite plain—and now too! 
Well, what shall we do next? 
We’d best move forward : 
For here’s the place that Heracles there informed us 
Was haunted by those monsters. 
Oh! confound him! 
He vapoured and talked at random to deter me: 
From venturing. He’s amazingly conceited 
And jealous of other people is Heracles ; 
He reckoned I should rival him, and in fact 
(Since I’ve come here so far) I should rather like 
To meet with an adventure in some shape. 


Xan. (listening). By Jove! and I think I hear a kind of 


a noise. 
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Di. Has she? upon your oath? 
Xan. By Zeus, she has! 
Di. No, swear again. . 
Xan. By Zeus. 
Di. Well, swear once more! 
Xan. Once more I swear by Zeus! 
Di. Oh dear! what a fright I was in with the very sight 
of her: 
It turned me sick and pale— 
Xan. But see the priest here! 


He has coloured up quite with the same alarm. 

Di. What has brought me to this pass? 

Xan. It must be Zeus himself 
With his ‘chamber in the skies’ and ‘foot of Time.’ 


Music ts heard. 


Holloh you! 
Di. What? 
Xan. Why, did you not hear? 
Di. Why, what? 
Xan. The sound of a flute. 
Di. Indeed! and there’s a smell too, 


A pretty mystical ceremonious smell 
Of torches. We’ll watch here, and keep quite quiet! 


The CHorus OF THE INITIATED enters with torches, singing 


Iacchus! Iacchus! 
Iacchus! Iacchus! 
Xan. There, Master, there they are, the initiated : 
All sporting about as he told us we should find ’em.’ 
They sing in praise of Iacchus, like Diagoras! 
Di. Indeed, and so they are; but we’ll keep quiet 
Till we make them out a little more distinctly. 


CHORUS. 

Parodos. 
Iacchus! who dwellest in a glorious habitation, 
Iacchus, Iacchus! 


Come, O come here to our dance in the meadow, 
Come to lead the sacred revel,— 





32 


BATPAXOI. 


ToAUKapTOY ey TIWdoTTwY 
mept xpart o@ Bpvovyra 

oe , : a 9? , 
aoTepavoy puptwv’ Opacet 5 éyxaraxpovey 
moot Tay axdAacToy 
diAotaiypova Tipap, 
xaplrwy mretotoy éxovocay pépos, dyvay, tepav 


datos pvorats xopelav, 
Ly 


. ® TéTVLa ToAutiunre Anyuntpos xépn, 


ws 750 or mpocénvevoe yxotpelwy Kpedv. 
ovkovy atpéy’ E£ers, iv te wat xopdis AdBns ; 


. €yerpe proyéas Aapwddas ev yepol yap tres Tiwdo- 


owr, 

“laxy’, @ “Iaxkye, 

vuxrépov teAeTAs pwoddpos aornp. 
proyi heéyyerar Be Actwov’ 

yovu madderat yepdvTwy’ 
dmooelovrae 5€ Avmas 


* ypovious 7 érav Ttadatev éviavrovs 
b] 


tepas Umd Twas. 

ov d5€ Aapmdds héyywv 

mpoBadny éfay én’ avOnpov EdXevov da7edor 
Xopotro.oy, paxap, iBav. 

evgnuety xpn Kakioracba Tots meréporot Xopotowy 
otis dmetpos roavde Adywr, 7} youn ph Kkabapevet, 
7 yevvalwy dpyia MovoGy pir eldev pyr exdpev- 


oe, . 
pndé Kparlvov rod tavpopayou yAdrrys Baxxel’ ére- 
Aéo On, 


7} Bopordxors Ereow xalper, uv Kaip@ TodTO ToLode Ly, 

) otdow éyOpdy ph xaradver, pnd etKodds éore 
moAlrats, 

GAN’ aveyelpe kat pimlcer, xepdav lilwy emOvpor, 


34 


BATPAXOI. 


“« a , za ra 

1 THS TOAEwS XEtpalouevns Gpxwy xaradwpodoxeirat. 

7) tpodiéwow ppovpioy 7H vais, 7 Tamdppnr anonéuTret 

e€ Alylyns Owpuxlov dv, elxoorodAdyos kaxodalywr, 

doxwpata kat Alva kal mlrray d:avéuTwv els ’Exl- 
davpor, 

bal , a n \ \ 

1 Xpneata tais trey avtindAwy vavoly wapéxew Tivd 
melOet, 

7} KkaraTwAG tév ‘Exaralwy, xvkAlovot xopotow tarddwv, 

“a \ N n na e/ @ 9 9 , 

7) Tovs picbovs THY ToLnTaY pytwp dy etr’ dworpeéyet, 

kwpwdnels ev rats marplois reAerais rats tod Avo- 


vioov’ 

TovToLs avod KavOis dmavde KavOis rd Tplrov pdr’ 
a7avd@ 

eficracbat ptoraict yopois’ tpeis 8 dveyelpere 
oATHy 


kai mavvvxldas tds jperépas, al rpde mpémovow Eopri. 

X@pet vuv was dvdpelws 

és tovs evavbets xéATrovs 

A€lwOroy eyKpovwv 

KATLOKOTTOV 

kat tralCwy kal xAevacwvr. 

npltornrat 8° é£apKovvrws. 

GAN’ €uBa xotws apels 

THY Lwereipay yevvalws 

™ pwvn podrracwyr, 

i) THY Xwpay 

cdcew diya és Tas wpas, 

Kay Owpvxlwv pH BovrAnTat. : 

dye vey érepay tyuvwvy Weav rhv Kaptoddpov 
Bacl\erap, 


36 


Al. 


BATPAXOI, 


Anpntpa Ocav, émtxocpovytes (abeots poAdTais 
xeadeire. 

Anpnrep, ayvav dpylwy 

dvacoa, ovpmapacraret, 

cal o@(e toy cavTns xopor" 

cai pp aodadGs wavnpepov 

maicai te Kal xopedoat’ 

kat woAAad pev yédod p el- 

metv, TOAAG 5€ o7ovdata, Kat 

Ths ons éopris délws 

mwaicavta Kat oxowWarra v- 

Knoavta taviovcbat. 

GAN’ eta 

viv xal tov wpatoy Oedy mapaxareite dedpo 

@datot, tov Evveumopoy rode THs xopelas. 

"Taxxe moAvriunre, méAdos éopris 

jovoroy etpov, depo ocvvaxodovoer 

apos thy Oedv Kat detfov as 

dvev movov ToAAny ddov tepalvets. 

“laxxe PtAoxopevTa, ovumpomEpTE je, 

ov yap Karecxlow pev emt yérAwri 

kan evtedela toy te cavdadrloxov 

Kat TO paxos, xagedpes Sor 

acnulovs matlew re kal yopeverv. 

"laxxe PtAoxopevta, ovpmpoTETe pe. 

Kat yap mapaBAewas rt petpaxloxns 

vov 5% Kareidov, Kal pad’ evapoceTov, 

ovupraotplas xitwviov 

mapappayeévros tirOloy mpoxdwayp. 

“Taxxe PtAoyopevra, cupmpdTEeumée pe. 

éym 8 del mws ptrdaxddrovdds elut Kal per avris 

mralCwy xopevew BovrAopat. 





38 BATPAXOI. 


EA. | : kdywye pds. 
XO. BovrAeobe SqTa Kown 

oxopopev ’“Apxédnuov ; 

Os énréTns Gv ovx Epvoe pdrepas, 

vuvt 8& dnpaywyet 

éy Tols Gvw vexpotor, 

KdoTiy Ta Tp@ta THs exe poxOnplas. 
Al. éxour’ dy ody dpdoa vov 

TAovtwv’ Smov °vOd8’ olkel ; 

 €évw yap éopev dpriws adtypévo. 
XO. pndty paxpay amedrOns, 

pnd adéis émavépn pe, 

adr’ tof’ én’ adriy thy Odpay adtypéros. 
Al. alpo’ dy adOis, @ mat. 
EA. routi rt jv To mpaypa 

GAN’ 4 Avds Képw6os év rots orpépacw ; 
XO. xywpGpev és toAuppddovs 

Aeyovas dvbeuoders, 

TOV NuéTEpov TpdToD, 

TOV KaAALXOperaror, 

maiCovtes, Ov GABtaL 

Motpar Evydyovow. 

povois yap Hulv jAos 

kat deyyos idapév éorw, 

Soot peuunped” ev- 

oeBn te Siupyouev 

tpdmov tept tovs F€évous . 

kat Tovs ldoérTas. 


THE FROGS. 39 


Xan. And I will, if you please. 
Cho. O shall we then in chorus 

Deride old Archedemus? 

For all his seven years he ne’er has got a clan, 

Yet leads the Liberal Party 

Up there among the dead men, 

And with the ruffians there is quite the foremost man. 
Dt.  Prithee, my good fellows, would you please to tell 

me which is Pluto’s door? 

I’m an utter stranger, never here before. 
Coryphaeus. *Tis not far from hither: ye shall not have 
reason to ask me any more. , 

Know ye come directly to the very door. 
Di. (to Xanthias). Take up your bundles, Xanthias. 
Xan. Hang all bundles! 
A bundle has no end, and these have none! 
(Exeunt Di. and Xan.) 
Cho. Then haste we to the flowery meads where bloom 
abundant roses, 
And sport in the way we know, 
With song and with fairest dance, 
E’en such as propitious Fates 
Still aid in arraying. 
For us alone the day is glad, and glad the heavenly 
sunlight, 
Who learnt of Eleusis’ rite, 
And holily lived withal, 
Still just to our countrymen 
And just to the stranger. 
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ACT IL. 


SCENE I. 
Before Pluto’s Palace. 


Enter Dionysus and Xantuias. Zhe Chorus come on 
and watch. 


Di. Well, how must I knock at the door now? Can’t 
ye tell me? 
How do the native inhabitants knock at doors? 
Xan. Pah! don’t stand fooling there ; but smite it smartly, 
With the very spirit and air of Heracles. 
Di. (knocks). Holloh !! " 
Aeacus. (from within). Who’s there? 
Di. Tis I, the valiant Heracles! 
Ae. (rushing out). Thou brutal, abominable, detestable, 
Vile, villainous, infamous, nefarious scoundrel! _ 
How durst thou, villain that thou wert, to seize 
Our watch-dog, Cerberus, whom I kept and tended, 
Hurrying him off, half strangled in your grasp. 
But now, be sure, we have you safe and fast, 
Miscreant and villain! Thee the Stygian cliffs, 
With stern adamantine durance, and the rocks 
Of inaccessible Acheron, red with gore, 
Environ; and the circling hounds of hell : 
And Hydra with her hundred heads shall rend and 
tear thee, 
Wrenching thy vitals forth with the heart and midriff. 
Tartesian monsters and Tithrasian gorgons 
Shall toss and scatter thine entwined intestines. 
To them with hasty steps I will repair. 
(Eatt tragically.) 
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Ae. (strikes him). I’ve struck. 


Xan, 


Ae. 


. Not you.. | 
Why, it seems as if I had not. 
I’ll smite this other fellow. (Sérikes Di.) 


Di. (pretending not to feel tt.) When will you do it? 


Ae. 
Di. 


I’ve done it. 
Why, I didn’t even sneeze! 
I can’t explain it! I’ll try him again. 


. Well, quick about it! (Ae. strikes.) Oh! ah! 


Why ‘oh! ah!’? 
Weren’t you hurt then? 
No, no! I did but think 
Of Heracles’ feast, held in Diomeia! 
What piety ! Well, here goes for the other. (Strikes Di.) 
Ho, ho! ah, ah! 
What’s that? 


. Di. (pointing eagerly at the audience). Here come the 


knights ! 
Why do you blub then? 
Sure I’m smelling onions! 
You count it nothing? 
I don’t care a straw! 
Then here goes for the other once again. (Sértkes Xan.) 


. Good heavens! 


Well? 
Just pull that thorn out there! 
What does this mean? Well, there’s another shot! 
(Strikes Di.) 
Apollo ! ! !—‘who in Delos, or the Pythian...’ 


. (to Ae.) He felt it! did you hear? 


Not I indeed ! 
I did but quote that line of Hipponax’s. 


. (to Ae.) That’s no good: hit him on the flanks, I 


say! 
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You’re right there: (fo Di.) turn your stomach 
round, you fellow! (Sérikes.) 
Poseidon ! !! 
Someone felt that! 
‘—thou that rulest 
Aegean headlands and the deep gray sea!’ 


Ae. (giving it up). Well, after all my pains I’m quite 


Di. 


at a loss 
To discover which is the true real deity! 
I must take you before Proserpine and Pluto; 
Being gods themselves, they’re likeliest to know. 
Why, that’s a lucky thought! I only wish 
It had happened to occur before you beat us. 
(Exeunt into the palace.) 


The Chorus remain on the stage, turn towards the audience 


and sing the Parabasis. 
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Nay! remit your anger! heaven made you wisest 
of mankind— 

Welcome every man as kinsman, grant him with 
an equal mind 

All the rights of free Athenians, if he fought on 
Athens’ side. 

Boast not overmuch your City, swell not in vain- 
glorious pride! 

Still the angry waves embrace our ship: I charge 
you all take care, 

Some day we may know our folly, some day prove 
it, so beware! 


A ntistrophe. 


If I can judge of the life and the ways of a man, 
who shall suffer for them, sure as fate, 
Verily this pestilent ape who ventures to trouble 
us now, 
Cleigenes, the puny, 
Is not destined to stay very long with us, vilest bath- 
man of all who dispense 
Soap of soda badly boiled, 
Fullers’ earth and mere dust? 
Though he knows he is foredoomed yet still he’s 
rowdy, 
He fears that some night in his cups, if he walks 
with his bludgeon forgot, 
His foes may meet and strip him! 


Antepirrhema. 


ore a we thought the City’s case was truly much 

ike 

Both reeatdlig older coinage and the novel gold we 
strike, 

So regarding these our townsmen, here the lowest, 
there the best: 

Never do we use pure metal, all submitted to the test, 

Unalloyed and stamped precisely with an image 
straight and fair, 

Best of all that’s coined in Hellas, best abroad, 
best everywhere. 

This we use not—rather use we all the basest bronze 
we may, 

Stamped awry with vile impression, minted, issued 
yesterday ! 

Thus we treat our fellow-townsmen ! heap indignities 
and scorn 
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Ever on the wise of Athens, those we know are 
gentle born; 

Those we know are men, the best and noblest, trained 
in manly wise, 

Fit to tread a holy measure, fit to win a poet’s prize ! 

Yes! the men we use are strangers, brazen ruffians 
every one, 

Each the last-arrived among us, vilest father’s viler son ! 

Such we call to every service— men the City long ago 

Scarce had used for very scape-goats, scarce had 
deigned, right well I know! 

Come, ye men of little wisdom, leave at last your 
foolish ways, 7 

Use again the good among you: should you prosper, 
all will praise : 

Should perchance mishap befall you, know the wise 
will say that ‘God 

In that he is pleased to smite you, smites you with 
a worthy rod!’ 


The Chorus turn again towards the stage, as the actors 
re-enter. 
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~~ SCENE I. 


Re-enter AEACUS and XANTHIAS arm tn arm. 


By Jupiter, but he’s a gentleman 
That master of yours. 
A gentleman ! to be sure he is! 
His never striking you when you took his name— 
Outfacing him and contradicting him !— 
It might have been worse for him if he had! 
Well, that’s well spoken, like a true-bred slave. 
It’s just the sort of language I delight in. 
You love excuses? 
Yes, but I prefer 
Cursing my master quietly in private. 
What think ye of muttering as you leave the room 
After a beating? 
Why, that’s pleasant too. 
Mischief you’re fond of? 
Very fond indeed. 
By Jove, so’m I! But listening at the door 
To hear their secrets? 
Why, I’m mad to do it. 
Well, give me your hand. And there, take mine— 
and kiss me, 
And there again!—and now for Jupiter’s sake— 
(For he’s the patron of our cuffs and beatings) 
Do tell me what’s that noise of people quarrelling 
And abusing one another there within. 
Aeschylus and Euripides only! 
Heh ?—?—? 
Why, there’s a desperate business has broke out 
Among these here dead people; quite a tumult. 


BATPAXOI, 


éx Tov; 

vowos Tis évOad’ éoti xeiuevos 
2 A n A cad \ 4 
amo TOV TexvGv, Boat peydAat Kal Se€cal, 
Toy dpirtoy dvta Tay éavrod cuvréyvev 

9 A s 

alrnow avrov év mpuvtavelo AapBaven, 
Opovov re Tov IlAovrwvos é€ijs, 


pavddve. 


. €ws adixoito tHy tTéxyynv copeTepos 


a 4 3 “A, ij a 
Erepds Tis avrov’ Tdére 5¢ mapaxwpety det 
ti dqta Tovtt TeDopvBnxey AtoyvaAon ; 


. €xelvos elxe Tov Tpaywdixoy Opdvor, 


€ ld “N 
ws &y Kkpatioros thy téxvny. 
‘\ , 
vuvit Sé Tis; 


. Ore 39 KaTHAd’ Evpinldns, érede(xvvro 


Tots Awmodvrats Kai rotot BadAavriordpots 
kal Toto. tatpadolaios Kal Totxwpvyots, 
Smep €or év “Aidov mAnO0s, of 8 axpodpevor 
TOY avTiAoytay Kal Avyiopay Kal orpopev 
UTEpeuavyoay, Kavouicay coperaror’ 
Kamer émap0els avteAdBero Tod Opdvov, 
ty’ AlaxvAos xadjoro. 

Koux €BdAXero ; 


. wa A’, GAN 4 Sijpos dveBda xplow movetv 


e } aS 4 V4 
omoTepos ely THY TExYNY TOpm@TeEpos. 
6 TOY Tavovpywy ; 
vy AC, otpanidv y Saov. 
9 , 3 P) , 
per Aloyvaov 8 ovx foav Erepot cbppaxot ; 


. dArlyoy Td xpynordy éotw, dotep evOdde. 


tl bn 6 TAovrwy dpav mapackevdcerat ; 


. ayeva rovety adtika pdda Kal Kpiow 


I A lol , ; 
KaAdeyxov avTey tis Téxvns. 


iW 
a 


AIA. 


EA, 
AIA. 


SA. 
AIA. 


EA. 
AIA. 


EA. 
AIA, 
EA. 
AIA. 


BATPAXOI. 


‘Kameita Tas 
ov kal SodoxA€ns dvtedAdBeto rod Opdvov ; 
pa A’? odx exeivos, GAN Exvoe pev AloyvAov 
Ste 579 KaTnAGe, KavéBadrgEe THy deftar, 
Kaxeivos UmEX@pnoEevy aiT@ Tod Opdvov' 
vuvrt 8 ewedArev, ws Egy KAccdnpldys, 
Epedpos xadedeis0ar’ Kav pév AloyvaAos xparn, 
éfew xara xdpav’ ef 5& pn, wept THs Téxvns 
diaywrieicO’ epacKxe mpds y’ Evpinldny. 
vO xpnp ap évta; 

vn Al’, ddrlyov Sorepov, 

kavravda 8) Ta dea KiwnOnoerat. 
kal yap TtaAdvT@ povo.k) otadpynoerat. 
te dé; petaywynoover Thy Tpaywdtap ; 
kal xavdvas é€olcover kal myets émar, 
Kat tAatowa €vpmykra, 

mAwOevcovct yap } 
kal Sapetpovs cat opyvas. 6 yap Evpinléns 
kar émos Bacanety gyno tas tpayydias. 
7 tov Bapéws otpat tov AlaxvAoy pépev. 
éBreve 8 ody ravpyddy éyxiwas kar. 
kpwet dé 87) Tis tadra; 

tour Av dvocKoAoy" 
copay yap avdipav amoplay cipioKérny. 
ovte yap "A@nvalorot ovveBaw’ Ailcoyvaos, 
TOohAOVS tows evdpile TOUS TOLxwpUXoUS. 
Ajpov te TaAN Hyetro Tod yvGvat Tépt 
gvoes tontav ira te op deondry 


— énétpewar, 6tin ths Téxvns EuTretpos jv, 


GAN’ eloiwpev’ ws Grav y ot decndrat 
3 a, 9 ec a , 
éomovddkwot, KAavpal juiy ylyverat. 





62 


BATPAXOI. 


XO. 7 mov devov eprBpepéras xddrov Evdobe E£et, 


nui’ av d€vAddrov tapidn Onyovros dddvras 
avriréxvov' rére 84 pavlas trd dewis 

Gupata orpoBnoerat. 

éctat 8 inmmoAdhwyv te Adywy KopvOatioda velxn, 
oxwwdardpwy te tapagdvia, cutdevpara tr epywr, 
guwtds duvvopévov dpevotéxtovos avdpos 

pnuad’ immoBdpova. 

gplEas 8 avroxdpov Aogias Aacravyeva yxalray, 
dewvoy emoxi’yioy Evvaywr Bpvyopevos oet 
phpara yoppotayyn, muvaknddv atoonev 

ynyevel pvonpate’ 

évOevy 5n otouatoupyods émayv Bacaviorpia Aiony 
yAdoo’, dveAdtooopern POovepovs Kivotoa xadwovs, 
pnuara dSaouévn KaradeTToAoynoes 

TAEvpLOVwY TOAUY TdVOV. 
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CHORUS. 


Dread and terrible sight will the Thunderer be in his anger, 
Seeing his chattering rival his tusks for battle a-whetting ; 
Then will his eyeballs in fiery fury tremendous 
Roll and glare upon the foe. 
He with crested battalions of sheenily-helmeted phrases, 
He with his chisellings dainty and subtle workmanship 
polished, 
Work of a wight who is warding the mighty creator’s 
Words like warring cavalry : 

Here, with leonine crest and with horror of bristles erected, 
Knitting his terrible brows, with a roar the poet will utter 
Verses uptorn with a crash as of splitting of timber, 

Huge Titanic bellowings : 
There th’ artificer glib, with a tongue for the testing of 
verses 
Freely unrolled to its length, letting loose the reins of his 
malice, 
Words that are wrought by the lungs of his labouring 
foeman 
Shrewdly will refine away. 


EYPITNAHS. AIONYSOS. AISXTAOSY. XOPO%X. 


EY. ovx dv peOelunv trod Opdvov, pi) vovbéres. 
kpelrrwy yap etval dnt rovtov thy Téxynv. 
Al. AloyvaAe, rl ovyas ; alcOdver yap rod Adyov. 
EY. dmoceuvuvetrat mpétov, G&mep éxdorore 
éy tats tpaywdlaow éreparevero. 
Al. @ dad’ dvipdv, py peydda Alay Aé€ye. 
EY. éydda rodrov Kal diéoxeppat mddrat, 
&vOpwrov ayptoToy, avdaddoropor, 
€xovr’ ayaAwwov axparés abvpwrov otdpa, 
ameptkdAntov, KkouTopaxeAoppyuova. 
Ald. dAnOes, @ mat tis dpovpalas Oeod ; 
av bn pe Tair, @ cr@pvAcocvArEKTady 
Kal TMTwxoToLe Kal paxrocuppanrady ; 
GAN’ ot Tt xalpwr air épeis. 
Al. mad’, Aloydare, 
kal py mpos dpyyy onddyxva Oepunvyns KOT. 
AIS. ov b7Ta, mpiv y av Todroy dropyyvw capes 


Tov xwdotrotoy, olos Sv Opacvverat. 


ACT III. 


SCENE I. 
A Hall in Pluto’s Palace. 


Dionysus, AESCHYLUS, and EuRIPIDES discovered. SOPHOCLES 
is seated near them. The Chorus watches the action. 


Eur. Don’t give me your advice. I claim the seat, 

~As being a better and superior artist. 

Di. What, Aeschylus! don’t you speak? You hear his 

language. 

Eur. He’s mustering up a grand commanding visage— 
A silent attitude—the common trick 
That he begins with in his tragedies. 

Di. Come, have a care, my friend—you’ll say too much. 

Eur. I know the man of old—I’ve scrutinized 
And shown him long ago for what he is, 

A rude unbridled tongue, a haughty spirit; 
Proud, arrogant and insolently pompous ; 
Rough, clownish, boisterous and overbearing. 

Aes. Say’st thou me so? Thou bastard of the earth, 
With thy patched robes and rags of sentiment, 
Raked from the streets and stitched and tacked 

together! ; 
Thou mumping, whining, beggarly hypocrite! 
But you shall pay for it. 

D1. There now, Aeschylus, 
You grow too warm. Restrain your ireful mood. 

Aes. Yes, but I’ll seize that sturdy beggar first, 

- And search and strip him bare of his pretensions. 
F 
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Al. énioyes otros, ® todvripnr’ Aloydtre. 
amd tév xadaGGv 8, & tovnp Evpinidn, 
a&maye ceavtov éxtodwv, ef cwdpoveis, 
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ov 5&8 yy mpds dpynv, Alor’, GAAG tpadves 
é\eyx'’, eA€yxou’ AotdopetoPa 8’ ov Outs 
dvépas mounras domep aprom@Awas. 
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EY. €rowds ely éywye, xovx dvadvopat, 
ddxvew, SaxveoOas mpdrepos, ef rovT@ doxel, 
Tam, TA EAH, TA Vedpa THs Tpay~dlas, 
kat vy Al rov IInAda ye cat rdv AtoAoy 
kal tov MeAdaypoy, cadre pada rov Tydredovr. 
Al. ov 5& 8% th BovdAever morety ; A€y’, Aloxvare. 
AIS. €Bovdduny pev otk pice evOade 
"otk @€ toov ydp éorw ayav vor. 
AI. tl dai; 
AIS. Ste H roinots odyt ovvrébynké jor, 
rovTm d& ovyTébvyxev, dod’ E€er A€yeuv. 
Suws 8 éerdy cot doxel, Spay ratra xpy. 
AI. i0t vey AvBavwrdv dedpd tis Kat wip ddTw, 
Snws av ctEwpat mpd Tay codiopdrwr, 
ady@va kptvar Tovde povotx@rara’ 
dpels 8€ tats Movoas rr Benes tmaoare. 
XO. @ Atos évvéa mapOévor ayval 
Moioat, ACaTOROyOUS Evveras pévas at xabopare 
dvipGv yvwpotinwr, Stay eis Epi dEvpepipvors 
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EXOwou orpeBrAotor tmadralopacw avriroyobrtes, 
EXOer erroyropevar dvvapuy 
Setvordrow oroudrow troplcacbat 
pyyara xal wapanplopar’ éndv. 
viv yap ayay codias 6 péyas ywpel mpds Epyor 75n. 
evxecOe 8) Kal ope tT, mpiv ran déyew. 
Aipntep  Opéwaca thy eunv dpéva, 
elval pe TOv ov Géov prornplov. 
tO. ruv émlOes 8% Kai ob ALBaveror. 
Kavos” 

Erepot ydp elow ofow evyopat Geois. 
tol tives cov, Kdppa Katvov ; 

Kai pada. 
(Ot vuy mpowevdxov rotow lduwTats Oeots. 
alOnp, @uov Bdéoxnpa, kai yAwtrns otpddryé, 
kal £uveot cab puxtipes dodpavrnptot, 
6p0ds p' édéyyew dv av Anropa Adywr. 
Kat pry nets érOvpotper 
mapa copoty avipoty dxotoal tiva Adywv éupédecay, 
émite Satay dddv. 
yAdooa pev yap nyplwrat, 
Ajnpa 8 ovx GtroApov dudory, 
ovd' axlynroe ppéves. 
mpordoxay pév elxos éore 
Toy peév doreioy te A€Lat 
Kal Kareppiynpeévor, 
tov 8 dvaonavr’ abrompéeprots 
Tots Adyotow 
éumecovta ovoKxeday TOA- 


Aas dAwwdjOpas émav. 
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Such face one another, like wrestlers évading and 
gripping. 
Come and direct all their prowess and skill. 
Mark the keen words that they grind for their using 
Mark the word-filings that fly from their stones. 
Come, for the sages are arming, the battle will be 
soon decided. 
(Chorus retires.) 
D:. Come, say your prayers, you two, before the trial. 
Aes. (offering incense). Demeter, nourisher of my soul, 
maintain me, 
A worthy follower of thy mysteries. 
Di. (to Eur.) There, you there! make your offering. 


Eur. Well, I will; 
But I direct myself to other deities. 


De. Heh! what? your own? some new ones? 
Eur. Most assuredly. 
Dt. Well, pray away then to your own new deities. 
Eur. (offering incense). Thou foodful air, the nurse of all 
my notions? 
and ye, the organic powers of sense and speech, 
And keen refined olfactory discernment, 
Assist my present search for faults and errors. 
(Chorus comes forward ) 


Chorus. Come then, tell us, every one prays you, 
Wisest of men, what wordy warfare, what a path of 
disputation : 
Hostile and awful ye venture. 
Tongues have now been lashed to fury, 
Neither spirit shirks the battle, 
Nor sluggard soul is either. 
Be we sure then one will utter 
Something neatly turned and clever, 
Something polished daintily. 
While the other, falling on him, 
Pulling phrases 
From the roots up, rends and tears, 
Shakes and tosses rolling verses. 


(Chorus retires.) 
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EY. «al piv én abrovs rovs mpoddyous cov tpéwouat, 
Stws TO TpGrov Tis Tpaywdlas pépos 
mpetiotoy avtod BacamG tod deft. 
doagpis yap hv év rH pparee tov mpaypatov. 

Al. kat votov avrod Bacartets ; 

EY. ToANovS TaVV. 
mp@rov 5€ pot tov é& ’Opecrelas déye. 

Al. dye dy oidma was dvnp. Ay’, Aloxvre. 

AIS. “Eppui, xOdme, matpe’ énonrevwv xpdrn, 
TwTHp yevod pot ovppaxds Tt alrovpévo. 
jxw yap és ynv thvde kal xarépxopat, 

AI. rovrwy dyes Weyew th; 

EY. mrely 7 Swdexa. 

Al. Ad’ od8@ advta ratrd y gor add’ 7 pla. 

EY. éxe 8 Exacroy elxooly y dpaprlas. 

AI. AloxvAc, mapaw6 oor cura el dé pH, 
mpos tptoty lapBelorot tpocodpelAwy ave. 

AIS, éy® cwwnrd red ; 

Al. édy melOn y éepol. 

EY. ci6ds yap judprynxey odpdvidy y Soov. 

AIS. dpas 8re Anpets ; 


ET. GAN’ dArlyov yé pow péAet. 
AIS. Gs girs pw duapreiv ; 
EY. avdus e& dpyis A€ye. 


AIS. “Epyy xOdvie, matpo’ érontrevwr xpdrn. 

EY. otxovy ’Opéorns rotr’ émt ro ripuBwo Adyer 
T®) TOU waTpds TEOvEGTos ; 

AlS, ovx GrAAws Aéyw. 

EY. aérep’, otv rov ‘Eppnv, as 6 marnp amédero 
avrod Bialws éx yvvatkelas yepds 
dddots AaOpalus, tabr’ eromrevew en ; 

AI. ov dir’ éxeivov, GAA Tov épLovrioy 
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‘Eppnv xOoviov mpooeime, xadqAov Ad€ywv 
OTL Tatp@ow TovTO KEéxTNTat yépas. 

ér_ peicov @€nuapres 7) "yo *BovdAdyuny’ 

el yap Tatp@ov TO xOorioy exer yépas, 
otrw y av ely mpos Tarpos TrupBwpvyxos. 
A.dvuce, tivers otvoy ovK avOocpiav. 

Q “\ \ 8 bd b] 4 , 
Kai pny pa tov AC ov kar’ éxos yé cov Kvicw 
TO pne Exacrov, AAAa ov Tolow Oeots 
a6 AnxvOlov cov rovs mporAdyovs d:apbepa. 
9 , N ‘\ , 
amd AnxvOiov od Tous epuods ; 

évds povov. 
a bs a4 C4 > 93 4 
Touts yap oUTwWs wot evapporrew Gray, 
Kat kwddptov Kat AnxvOtov cat OvdAdKiop, 
év tots lauBeloror. delfw 8 adrlka. 
ldov, ov del€ets ; 
pnt. 
kat 5% xpy A€yeuv. 
Alyvttos, ws 6 mAEioros éxmaptat Adyos, 
ftv maol mevtnxovta vavtiie mAaTNH 
"Apyos Katacyo@v 
AnxvO.ov amwdrecev. 
toutt tl wv TO AnkVOov ; ov KAavoeTat ; 
Aéy’ Erepoy att@ mpddAoyor, tva Kal yvG mdruv. 
Avdvuaos, ds OUproiot Kat veBpOv dopais 
xadanros év tevxatot Ilapyacoyv xdra 
m77dq xopevwr 
AnkvOioy amdAEcev. 
olpot metAnyped avOts bd THS AnkvOov. 

x \ ‘] ¥ 3 \ / 
pa tov Al otmw y'* er yap elol por cvxvol. 
Oiveds mor’ éx yijs 

AnkvO.ov am@decev. 
gacoy elveiy mp0 Sdrov pe tov otilxov. 
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He meant the Helping Hermes—by ‘paternal’ 
Showed the god drew his power from his father. 
Eur. Worse! twenty times worse! if ‘terrestrial’ power 
Is drawn by Hermes from his father’s side— 
Di. —Then he’s a tomb-breaker on. his father’s side! 
Aes. (in disgust). The wine thou drink ’st, Dionysus, reeks 
not flowers ! : 
(to Eur.) Now, by Great Zeus! I will not carp and 
catch 
At every word of thine; the gods shall help me, 
Ill kill thy prologues with a ‘ rumty-tumty.’ 
Eur. With ‘rumty-tumty’ kill them? 
Aes. Just with that: 
For that will fit to every line thou ’st written. 
Ay! ‘rumty-tumty ’—‘tiddity "—what thou wilt! 
To each iambic. Come, I’ll prove it now. 
Eur. You prove it? 
Aes. So. | 
Di. (to Eur.) Well, well, go on! recite! 
Eur. ‘ Aegyptus, so the common story runs, 
Sailed o’er the ocean with his fifty sons 
And touched at Argos... 
Aes. ... Rum-ty-tum-ty-tum! 
Di. Why, there’s that ‘rumty-tum’—a murrain on it! 
Recite another prologue: try again. 
Eur. ‘Great Dionysus, o’er Parnassus heights 
With wand and fawnskin, ’mid encircling lights, 
Thou leap’st and dancest...’ | 
Aes, Rum-ty tum-ty tum! 
Di. Hullo! that ‘rumty’s on our track again! 
Eur. (desperately). I’m not done yet: I’ve got a hundred 
more. 
‘Oeneus aforetime ...’ 
Aes. Rum-ty tum-ty tum ! 
Eur. (angrily). Well, let me say the whole line, I protest, 
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Oiveds wor’ éx ys moAvpetpoy AaBov crayxv», 
Ovwy damapxas 
AnxvO.ov ame@Aecev. 
petagy Ovwv; Kal rls av deirero; 
gacov, @ Tay’ mpds Todt yap elmdtTo. - 
Zevs, ws A€Aexrau tis aAnbelas Exo, 
dmoet o° epet yap, AnkUOcoy dam@Arecev. 
TO Anxv@coy yap rodr’ emi Tots mpoAdyotrl cov 
donep ta ovK’ ent rotow ddOadrpots edu. 
GAN’ ég Ta péAn mpds Tav DeGy attod rTpaTod. 
Kal pny éxw y' os abrov amodelEw xaxdv 
peAotrotoy Gvta Kal trovodyra tatr’ dei. 
ti TOTE Tpaypa yevnoerat ; 
dpovrifew yap éywy éxa, 
tly dpa péuyny érolcer 
dvipt ro Todd TAcioTa 87 
kal KdéAAtora MéAN Tow)- 
cavtt Tov ére vovl. 
Oavpdlw yap éywy’ Sam 
péepweral more rotroy 
Tov Baxxetoy avaxra, 
kal déd01x’ daép avrod. 
mavu ye péAn Oavpaord’ delfer 3% rdya. 
els tv yap adrod amdvra ta péAn LuvTeua. 


kat py Aoyodwat Taira tév Whdwv AaBov. 


THE FROGS. 75 


‘Oeneus aforetime reaped a mighty crop 
And offered first-fruits ...’ 
Aes. ... Rum-ty tum-ty tum! 
Di. ‘Rumty’ in the sacrifice? what’s it doing there? 
Eur. (impatiently). Tut! tut! good Sir!—Now let him 
speak to this— 
‘Zeus, as Great Truth hath spoken...” 
Di. (interposing and pressing Eur. back). He'll kill you with 
his ‘rumty tumty tum”! 
This curséd ‘rumty’ grows on every line 
Like styes upon your eye-lids! Let it be! 
For heaven’s sake leave it! try his melodies. 
Eur. (sulkily). Well, well! I shall now proceed to expose 
him | | 
As a bad composer, awkward, uninventive, 
Repeating the same strain perpetually ! 


(Chorus comes forward.) 


Chorus. 


Say, can ye tell what the end shall be? 
For much we ponder, much we doubt; 
How will he censure a poet 
First of all that have sung before 
Singer sweet of sweetest music 
Singer of many rhythms? 
We wonder much how that will be: 
Will he censure our poet, 
Our god-inspiréd monarch ? 
We tremble for his safety. 

(Chorus retires.) 


Eur. Mighty fine music, truly! I’ll give ye a sample; 
It’s every inch cut out to the same pattern. 
Di. I'll mark—I’ve picked these pebbles up for counters. 
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(ScavALoy mpocavAei.) 
Doar *AyiAded, ti tor dvdpoddixroy axovwv 
ti) Komov ov TeAdOets em Apwydy ; . 
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dv0 col Kémw, AloyvaAe, TovTw. 
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in Kdmov ov weddOets én” dpwydv. 
kvpids elut Opoety Sdiov Kpdtos alovoy avdpov. 
in xdmov ov meAdbes en’ dpwydv. 
@ Zed Bacwed, rd xpjpa trav Kétwv Soop. 
éveyxdrw tis Td Avptov. xalrot tl det 
Avpas én rotrov; aod ’arw 7H Tots doTpdKots 
aitn Kkpototca; dedpo Modo’ Eipirldov, 
mpos Hhvmep emitndera Tad or Gdew pedn. 
dAxvoves, at map’ devaots Oaddoons 


KUPLAaCL TTWpPUAAETE, 


Téyyovoa votios TTrEpav 
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pavlot xpda dSpoorCopevar 

al @ tmwpddiot cata yovias 

elecereceretAlooere SaxtvActs pddayyes 

iordrova mvlopara, 

xepkldos dowdod pedéras, 

ty’ 6 didavados éadAe SedA- 
\ , , 

gis mpapats KvavenBorots 

pavreia kat oradiovs. 

olvavOas ydvos dumédouv, 
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EuripiIpEs sings to the accompaniment of a flule a nonsense 
song, or cento of Aeschylean phrases: the sense, or non- 
sense may be represented thus—’ 

Noble Achilles! Forth to the rescue! 
Forth to the rescue with ready support! 

Hasten and go, 

There is havoc and woe. 

Hasty defeat 

And a bloody retreat, 

Confusion and rout, 

And the terrible shout 

Of a conquering foe, 

Tribulation and woe! 


Dionysus has interrupted twice,and now exclaims in disgust 
What, woa there! we ’ve had ‘ woes’ enough, I reckon. 


EuRIPIDES retires, and AESCHYLUS comes forward. 


Aes. Alyre! alyre! ho! bring me a lyre here somebody! 
What signifies a lyre? the castanets, 
With Euripides’ Muse to snap her fingers 
In cadence to her master’s compositions. 


Sings a similar nonsense song to the accompaniment of 
castanets. 


Gentle halcyons, ye that lave 
Your snowy plume, 

Sporting.on the summer wave; 
Ye too that round the room, 

On the rafters of the roof 

Strain aloft your airy woof; 

Ye spiders, spiders, ever spinning. 

Never ending, still beginning— 

Where the dolphin loves to follow, 

Weltering in the surges hollow, 

Dear to Neptune and Apollo; 

By the seamen understood 

Ominous of harm or good; 


1 Frere, 
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In capricious eager sallies, 
Chasing, racing round the galleys. 
Di. Come, no more songs! 
Aes. I’ve had enough of ’em; 
For my own part I shall bring him to the balance, 
As a true test of our poetic merit, 
To prove the weight of our respective verses. 
Di. Well then, so be it—if it must be so, 
That I’m to stand here like a cheesemonger, 
Retailing poetry with a pair of scales. 


Chorus comes forward. 


Mightily toil the clever bards! 
Here is the last, newest marvel,- 
A marvel most strange and wonderful. 
Who in the world would have thought it would pass? 
Not we, not we! nor, ’faith, had someone, 
One of our chance acquaintances, told us, 
We'd not believed him, rather thought him 
Jesting out of season! 
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SCENE I. 


The same. 


Dionysus, AESCHYLUS, and EuripipEs as before. PLuto 
on his throne. Cuorus as before. 


Di. Move up; stand close to the balance! 
Aes. and Eur. Here are we. 
Di. Take hold now and each of you repeat a verse, 
And don’t leave go before I call to you! 
Aes. and Eur. We're ready. 
Di. Now then, each repeat a verse. 
Eur. (speaking into his scale). ‘1 wish that Argo with her 
woven wings...’ 
Aes. (speaking into his scale). ‘O streams of Spercheius, 
and ye pastured plains...’ 
Di. Let go! see now—this scale outweighs the other 
Very considerably. 
Eur. How did it happen? 
Di. He slipt a river in, like th’ wool-jobbers, 
To moisten his metre: but your line was light, 
A thing with wings—ready to fly away. 
Eur. Let him try once again then, and take hold. 
Di. Take hold once more! 
Aes. and Eur. We’re ready. 
Di. Now repeat. 
Eur. ‘Speech is the temple and altar of persuasion...’ 
Aes. ‘Death is a god that loves not sacrifice...’ 
Di. Let go! See there again! This scale sinks down. 
No wonder that it should with Death put into it, | 
The heaviest of all calamities. 
Aes. (triumphantly). Come, no more single lines! let him 
bring all— 
His wife, his children, his Cephisophon, 
His books and everything, himself to boot— 
1°ll counterpoise them with a couple of lines. 
G 
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Al, 


TIA. 
Al, 
IIA. 
Al. 


ITA, 
Al. 


EY. 
Al. 
EY. 


Al. 


AI’. 


Al. 


EY. 


BATPAXOI. 


&vdpes pidor, Kayo péy avrovs ov KpuwG, 
od yap du €xOpas odderépw yerpropat. 
Tov peéev yap Wyotuar aopov, Te 8 Hdopat. 
oldey dpa mpdgers Gvmep AGES ovdvexa ; 
éav dé Kpive ; 

tov €repov AaBwv ame, 
érorepov av xplyys, tv EXOns pH parnv. 
evdatpovoins. pépe, WUOecOE pov rad. 
éy® xarnAOov ent rontyy. 

Tod xdpw ; 
ty’ 9 moAts owleioa Tovs xopovs ayn. 
Omdrepos ovy ay TH méAEL Tapaweoew 
pédrAn TL xpnotov, Todroy afew por doxa. 
mp@Tov pey ovv wept “AAKiBiddov tiv’ exeroy 
yvepnv Exdrepos ; 7 WoAts yap dvorokei, 
éxes 5 wept avrov riva yvepnv ; 
riva; 

moOet per, éxOaiper bt, Bovdretar 8 exewv. 
GAN’ & te voetrov, elnatoy rovrou Tépt. 
puc® moAltnv, Sotis @peAciy TaTpav 
Bpadis davetrat, peydda 8 BAdnTEW Tax?rs, 
kal mépipoy atr@, TH mode 8 dpnxavoy. 
eb 7’, ® doedov' od 8% riva yropuny exes ; 
ov xpi) A€ovros oxtpvoy ev médee Tpépety. 
pdAvora pey A€ovta ph 'v wédrAE Tpédery, 
nv & exrpady tis, tots tpdmots dmnpereiy, 
yy tov Ala tov ocwrijpa, dvoxplres y Exo’ 
6 pev copas yap einmev, 6 8 Erepos cadas. 
GAN’ ere play yvopnv Exatepos elrarov | 
mept ths méAEews HvtTw’ exetrov owtnplav. 
ef ray ToAttév olor. viv morevouer, 
TovTols. amLoTHGamEr, ols 8 od xpeueba, 
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TovTo.ct xpnoalperba, owleinuer av. 
el viv ye bvoTvxotpev ev TovTo.oL, TOs 
9 , / > > 
Tavavtia mpagavres ov awlolucd” av; 
AI. 3 y’, @ [laAdundes, ®& codwrdty dvors. 
/ , 
rl dat A€yers ov; 
Ald. THY TOAW vov por ppacor 
_ -mp@tov, tlau ypyras* mdrepa Tots ypnotots ; 
Al. mo0ep ; 
poe? KaKtoTa. 
AIS, Tots wovnpots 8 Hderat ; 
Al. ov B37” éxeivyn y’, GAAG xpirat mpds Biav, 
AIS. w@s ovy Tis Gy oooee TOLAUTHY TOALL, 
W pYTE xAaiva pte orovpa cupdeper ; 
AI. etproxe vy AC, ettep avadice. wadruy. 
AIS. éxet paca’ ay érOadi 8 od BovdrAopa. 
AI. pi dita od yy, GAd’ evOévd’ dvier tayada. 
AIS, riv yyy Grav voulowor tiv Tay ToAEpioV 
4 “ \ , a 
elvas oderepay, thy S5é oderépay TaY TodEplor, 
moépov dé tas vats, dmoplay 5é Tov mdpov. 
AI. ¢b, mAjqv y 6 dtkaorTiHs adta Karamirer pdvos. 
NA. xpivots av. 
AI. aitn spov xplois yevnoera. 
e , ‘\ @ ¢€ Q / 
alpnoowat yap OvTep ny Wuxn Bede. 
EY. peuynpevos vuv tov Oedv, ods Gpocas, 
h pny amdéew p olxad’, aipod rots pirovs. 
AI. 7 yAGrr’ éudpor’, AloyvAov 8 alpynropas. 
EY. ri dédpaxas, @ papétar dvOparmwv ; 
Al. eyo 3. 
éxpiwa vixay AlayvAov. tin yap ov; 
EY. atcxicrov épyoy mpooBrAénes po elpyacpevos ; 
Al. ri 8 aicypov, nv pi tots Oewpevors dox7) 5 
EY. @ oxérdte, Tep.dwee pe 53) TreOvynKora ; 
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AI, 
IA. 
AI. 
ITA. 
AI. 


XO. 


ITA, 


BATPAXOI. 


tis otdev ef to Cov pév éort xarOaveip, 
TO tvely S€ dertvety, TO BE KaOEvdeLy K@dcov ; 
; a ( , 4 f 
xwpetre trolyuv, w Atovva, elow. 
, , 
ti dat ; 
wa fevicw odo amply amonAciv, 
ed Tot A€yets 
vy tov AC? od yap &xPopar to Tpdypart. 
paxapids y’ avip éxwv 
fiveow nxpiBwperny. 
mapa 5&€ moAAotow padeiy. 
bd5€ yap ev dpovety doxyoas 
mdAw ameow otkad ai, 
én” dyab@ pév rots moAirats, 
2.9 9? ”“ AN a a 
em aya 5€ Tots éavTot 
kvyyevéos te kal Piro, 
da td ovveros etvat. 
xaptey oty pn Doxparer 
mapaxabyuevov Aadeiv, 
anoBaddvra povotkyy, 
, 4 
Ta TE péyloTa Tapadinevta 
TIS Tpay@ducns TéxvNS. 
A > 9 _A ° id 
To 6 émi cEeuvotow Adyoict 
kat oxapipyopotot Anpwv 
diatpiBny apysv toetobat, 
Tapadpovovyvtos avipes. 
dye 81) xaipwy, AloxvAe, xodpet, 
A A , ‘ e 
kat o@e modu Tijv NueTepav 
yvopats ayabais, xai traidevcov 
Tovs dvonrovs’ -woAAol 8 eloiv’ 
kat 80s tourt KAeodavri dépwr, 


kat Tout rotce mopictats, 


Mvppykt 8 dpod Kai Nexopaye’ 
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BATPAXOI, 


Tide 8 *Apxevdpe" 

kal gpa(’ atrots taxéws jee 
@s eye devpt cal pi pédAdAEr* 
Kay pn Taxéws wow, éy@ 

yi) tov "AmdAAw orlfas avrovs 
kat ovptrodlaoas 

per “Adeyavrov tod AevxoAdgov 
KaTa ys Taxéws atoTEepo. 


AIS. ratra woijow’ ot b& Tov Oaxov 


ITA, 


XO. 


Tov éuov tapddos LopoxAret rypeiv, 
‘ , x #7 3 , 
Kdyot o@ ew, nv ap éyé more 
deip adixwyat. Todroy yap éyw 
copia xpivw devrepoy etvat. 
péuvnoo 8, Stws 6 Tavotpyos avijp 
Kat YevdoAdyos cat BwpodrAdxos 
a b) a \ \ 
pndémor els tov Oaxov Tov éyov 
pnd dxov éyxadedetrat. 
galvere totvuy tpets TovT@ 
Aapmadas ipds, yaya mpoTméeumere 
Tolowy TuvTOV TodTOY péAEoLY 
kat poAtatow KeAadourres. 
n \ ) 4 \ 3 ~ 
mp@ra wey evodiay adyadyy damidytt monty 
és dados dpyvupevm ddre, daluoves of xara yalus, 
7 5€ move peydrAwy ayaldy ayabds émuwotas. 
mayXv yap ex peydAwy dxéwov travoalucd? dy obras 
dpyadéwy 7 év GtAots ~vvddwv. KaAcodday de pa- 
XéoOw 
KahAos 6 BovAduevos TovTwy TaTpiots év apovpats, 


Aes. 
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That devise and invent new taxes and tribute 

Are summonses sent which you’ll mind to distribute. 

Bid them come to their graves, or, like runaway 
slaves, 

If they linger and fail we shall drag them to jail; 

Down here in the dark with a brand and a mark. 

I shall do as you say: but the while I’m away 

Let the seat that I held be by Sophocles filled ; 

As deservedly reckoned my pupil and second 

In learning and merit and tragical spirit. 

And take special care,... 

Keep that reprobate there far aloof from the chair ; 

Let him never sit in it an hour or a minute, 

By chance or design to profane what was mine. 


Pl. (to the Chorus). Bring forward the torches! the Chorus 


shall wait 
And attend on the Poet with triumph and state, 
With a thundering chant of majestical tone, 
To wish him farewell with a tune of his own. 


(Chorus comes forward waving torches as the actors go off.) 
Chorus. 


Gods of the shadows below, to the bard who leaves us 
and hastens 

Up to the light of the heaven, give good success on his 
journey : 

Grant to the City above noble thoughts of the noblest 
of blessings : 

So may we utterly cease from our dire and terrible 
sufferings, 

Cease from the clashing of militant men: and if any 
desire it, 

Cleophon’s self or another, let them fight on the fields 
of their fathers. 


THE END 


ae 








